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Collins in their use of preface and appendix, pointing the moral
and documenting the facts on which the fiction was based. As
early as 1887, she added in a new edition of A Romance of Two
Worlds, not only a preface asserting the basis of her faith to be
that "sacred little book," the New Testament, but an appendix of
letters from readers thanking her for "the wonderful change
your book has wrought in my life," and so forth. Like Hall
Caine, she was innocent of any sense of humour, and accepting
the most ridiculous protestations as tributes to her achievements,
she speedily developed an obsession that she was a missionary of
divine inspiration, and lost all sense of proportion in the swelling
exuberance of her extravagance. In her fifth novel, Wormwood
(1891), a lurid diatribe against the absinthe habit, suggesting in
its extravagance a country spinster's hysterical nightmare after
reading Zola's UAssommoir, she ascribed "the open atheism,
heartlessness, flippancy, and flagrant immorality of the whole
modern French school of thought" to "the reckless absinthe-
mania, which pervades all classes, rich and poor alike." Naively
she asked her readers to "refrain from setting down my hero's
opinions on men and things to me personally," and forestalled
any possible aspersions on her maidenly respectability by declaring
that " for the description of the low-class bal masque in Paris I am
in a great measure indebted to a very respectable-looking English
tourist," whose conversation she overheard on a steamer. She
was as unconscious of the possible inaccuracy of such second-
hand information, as of the real artist's instinct to write of
nothing outside his own experience and observation; she
boasted, for instance, of having written the ecstatic descriptions
of Norwegian scenery in Thelma without having herself
previously visited Norway, regarding the feat as evidence of her
vivid imagination and unaware that such accomplishment forms
an indispensable item in the equipment of every descriptive
reporter in Fleet Street.

Over Hall Gaine she possessed the advantages of a superior
fluency of language, greater fertility, wider invention, ready
facility, and of coming closer to the realities of life, as in The
Sorrows of Satan, where there emerges amongst the hysterical
confusion of melodrama and false values some genuine satire on